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A Moſaic Pavement in the Prior's Chapel at Ely; 
with a brief Deduftion of the Riſe and Progreſs of 
Moſaic Work ſince the I. ntroduftion of Chriſtianity. 
By Richard Gough, Director. 


Read at the Soctery of ANTIQUARIES Dec. 2, 1790. 


\HE drawing ſubmitted to the examination of the Society, - 


and engraved Plate XVI. repreſents a moſaic pavement 
before the altar of the chapel in the prior's lodgings at ELY, 
built of ſtone by John Crawden, or Crouden, prior from 1321 to 


1341[a], now a dwelling houſe, making part of the Deanery, and 


| lately in the occupation of the Reverend Mr. Lewis Jones, ſon of 


the late prebendary of that name. The pavement is 4 feet 10 inches 


long, and 3 feet 1 inch wide and repreſents the fall of man; 
Adam and Eve at the forbidden tree, whoſe fruit the ſerpent with 
a human face, which ſome perſons believed De aſſumed [5], 
ſeems to be recommending to the latter, 


The art of inlaying pieces of various coloured marbles, or 
| baked and glazed bricks, was known to the Greeks of Aſia 
Minor. Pliny ſpeaks [c] highly of two ſpecimens of an artiſt. 


of the name of Soſus at Pergamus; one of them, the doves 
drinking and dreſſing themſelves on the edge of a veſſel, is ſup- 


poſed t. to have been brought to Rome, and made an ornament 


151 Bentham's Ely, p. 220. | 
[3] Lyranus in Calmet's Dictionary, art. Adam. 
1] Hiſt, Nat. XXXVI. 25. 


A of 


— 


2 Mr. Goven ona Moſaic Pavement at Ely. 


of Hadrian's villa at Tivoli, where it was found in 1737, and 
brought again to Rome and engraved by Furietti in his learned 
work on Moſaics, p. 27—30. Pl. I. [A]. | 

The teſſelated pavement of the Temple of Fortune at Præ- 
neſte 1s referred to the dictatorſhip of Sylla, and by the language 
of the inſcriptions in it may be aſcribed to Greek artiſts, 

But not to enter into the antiquity of theſe works, the pur- 
poſe of the preſent Memoir 1s to deduce them TO profane to 
Chriſtian antiquity. 

The ſubjects of the latter kind will Jorma their dates. Tt 
is natural to conclude that Conſtantine the Great, on his conver- 
ſion, would transfer the application of the art from Pagan 
temples to Chriſtian churches, That he did this without 
changing the ſubjects, appears from the Moſaics with which the 
dome of the church of St. Conſtantia in the Via Nomentana at 
Rome was decorated by him [e], which were probably removed 
from ſome Pagan temple. 

From the reign of this firſt Chriſtian Ho Ciampini paſles 
to ſeveral churches erected in Rome and Ravenna in the middle 
of the ſixth century, and adorned with moſaic work [V], and to 
others in Italy in ſucceeding centuries down to the ninth, with 
which his ſecond part concludes [g]. | | 

It is obſerved by Furietti [5], that though the arts were 
much on the decline in Italy in the eighteenth century, we are 
by no means to look upon them as entirely loſt, notwithſtanding 
we read that in the eleventh century Deſiderius, abbot of Caſino, 


[4]. I have ſeen a very beautiful copy of this in modern Moſaic at the eax} 
of Bute's at Luton. 

[e] Ciampini Vetera Zdificia, are IL p. —8. Rom. 1599. 

[f] Ib. c. 7. 

[g] See alſo Furictti de Maſivis, E. . N 6 3 

[5] Ib. p. 87. - | 
7 e nit 
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ſent for workers in moſaic from Conſtantinople. His motive 
was rather to get the beſt artiſts than to revive the art [7], many 
fine ſpecimens of which were applied to his abbey church. The 
Venetian artiſts in this line were employed on the church of 
Treviſo in 1239. William II. or the Good, king of Sicily, 
; adorned the church of Monte Reggio with moſaics, and 
Ciampini [4] has given us ſeveral ſet up by the Greek Emperors 
in the Holy Land. Pope Innocent III, in the beginning 
of the 13th century, repaired and added to the Moſaics at 
St. Peter's altar in the Vatican. His ſucceſſor, Honorius III. 
repaired thoſe in the dome of St. Paul's church, and the por- 
traits of both theſe pontifs were added in the ſame work. John 
XXII. about 1 328 laid with it the pavements of many churches 
at Pavia and Ticino [I]. 
It would be as endleſs as unneceſſary. to recite the many ſpe- 
cimens of this art in Italy, from whence, as from a fountain of 
ſcience as well from a ſcene of conſtant reſort to the Papal court, 
it ſoon found its way over the Continent and into our iſland. 
Giotto has been accounted the inventor of the art, His birth 
is dated 1276, and his death 1336. But how truly this merit 
has been e to him may be judged from what has been al- 
ready ſaid. All that can be allowed him muſt be that of ex- 
ecuting elegant figures in it. | 
Andrea Taff, and Gaddo Gaddi, both 1 Florence, are not 
ks celebrated in the end of the 1 3th and beginning of the x 4th 
century. Pietro Cavallini, who worked in this art at Rome, and 
died and was buried there 1364, at the age of 85, is generally 
believed to have made the ſhrine of Edward the  Confellor ab - 


[i] Ib. p. 88. Muratori, A1 med. ævi. tom. II. diſſ. 24. p. 364. | 
[4] "2H 24. p. 1 50, &c. 58. p. 182. in parerg, de ſac. ædific. Furietti, p 92. 


7 Anonymus de Laudibus 7 C 2. ap. Muratori Rer. Italic. IE. p. 19. 
Furietti, p. 96. 
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Weſtminſter, the pavement before the high altar there, and not 
improbably the monument of Henry III. Ca], the lateſt ſpeci- 


men of Moſaic work in that church, and indeed of any ſize in 


any other among us. 
The prior who erected this chapel at Ely was contemporary 
with the ſub-prior Alan de Walſingham, who laid the firſt ſtone 
of the beautiful Lady Chapel on the North fide of the choir there, 
and was appointed ſacriſt 1321, the ſame year that Crouden 
was elected prior: © He was a man every way qualified for 
that ſtation, eſpecially as among his other accompliſhments he 
was eminently ſkilled in architecture and other mechanical 
arts. He had not been quite two months in his office before 
he had a favourable opportunity of exhibiting a ſpecimen of his 
talents and abilities that way [u]“ by rebuilding the centre 
tower which had fallen down and demoliſhed the choir under it, 
He rebuilt it in the octagon form, with the dome and lanthern 


over it. By this form he in a great meaſure guarded againſt | 
Future accidents of the {ſame kind. He alſo embelliſhed the 
_ choir with a moſt elegant ſet of Ralls, now effectually re- 


paired and placed in the new choir [e. Biſhop Hotham took 
upon himſelf to complete the preſbytery, or old work, eaſtward 
from the dome ſp]. The prior kept pace with his rv, and 
built a very handſome chapel of ſtone, covered with lead, and 
a new hall and ſtudy adjoining to his lodgings. The Convent, 
with the biſhop, and his ſucceſſor, and the prior, ſeemed to have 
vied with each other in {kill and liberality. Crouden was a 
great encourager of learning, and may be conſidered as the firſt 
founder of Trinity-hall at Hun which was built a few 


In] Sepulchral Monuments, I. p. 4, 5. Henry III. died 1272. 
[u] Bentham, ubi ſup. p. 156. 0 

[9] Ib. p. 283. | 

Lo] Ib. 220. 
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years after on the ſite of an houſe which he had purchaſed for 
the reſidence of ſome of his monks, in order to their better im- 
provement in Univerſity learning [2]. He was unanimouſly 
elected by the monks of his convent to ſucceed Biſhop Hotham, 
1337; but the Pope's recommendation prevailed in favour of 
| Montacute, who was tranſlated from Worceſter [r]. Our prior 
died Sept. 25, 1341, and was buried in the preſbytery, at the 
feet of Biſhop Hotham, but the braſs on his monument has 
been long ſince gone. Wallingham the W ſucceeded him 1 in 
his office of Prior [s]. 
Among other ſpecimens of Moſaic work in England which de- 
ſerve to be noticed is the pavement in Trinity chapel in Canter- 
bury cathedral, which “ has many circular ſtones in it, with 
figures very rudely deſigned and executed, of the ſigns of the Zo- 
diac and other fancies of the workman, and beſides thoſe a cu- 
rious and beautiful Moſaic, which has ſuffered much by the 
ſuperſtition of ſome and the deſtructive curioſity of others, but 
has very lately been in part repaired. It ſhews evident marks of 
the ſhrine of Becket having been viſited by multitudes of people.” 
Whether this pavement was coeval with the building of this 
chapel, preſently after the. great fire of 11 74, we are not told, 
Mr. Carter has an accurate drawing of it. 


[z] Bentham, p. 159. 
kr] Ib. 220, 221. 


[ Goſtling's Walk 2d Ed. p. 26 1. 
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